
103

PART IV

MR59



107

PART IV

MR01

Cootia 
Pipi Kutia

the portrait of cootia at Pitt Rivers 

Museum is the first in the Coates sketchbook, and her 

husband, Te Rauparaha, is the second. Cootia is more 

commonly known as Kutia or Pipi Kutia. 

Pipi Kutia was wife of Te Rauparaha (MR02), 

acknowledged fighting chief of Ngāti Toa, and of 

the Tainui–Taranaki alliance. Her mother, Te 

Akau, was high-born of the Te Arawa tribe (of the 

Rotorua district of the central North Island of New 

Zealand), and her father, Hapekituarangi, was a senior 

hereditary chief of Ngāti Raukawa of Maungatautari 

(the present-day Cambridge district). Hapekituarangi 

was a distant kinsman of Te Rauparaha. On his 

deathbed, Hape’s mantle of seniority bypassed his 

own sons and fell to Te Rauparaha, and in accordance 

with custom, Te Rauparaha married Hape’s widow, 

Te Akau.1 In c. 1838, Te Rauparaha married Te 

Akau’s daughter, Kutia: “Te Rauparaha married 

his stepdaughter, the daughter of Te Akau and 

Hapekituarangi. Her name was Pipi Kutia, and she 

was, like her mother, a big woman.”2 

Kutia had a half-brother, Katu a.k.a. Tamihana Te 

Rauparaha. She also had two half-sisters, Pipi Ipurape 

and Te Rangiataahua (a.k.a. Piripi), not shown in 

whakapapa table MR01-01; they were daughters of 

Hapekituarangi and his other wife, Kiriwera, who was 

sister of Te Akau.

At least three eyewitness accounts describe 

Kutia’s imposing presence, which Coates’s portrait 

has captured. The first description of her, by Edward 

Jerningham Wakefield, on board the New Zealand 

Company ship, the Tory, on 17 October 1839, makes 

an interesting comparison with the character in John 

1	 Burns, Patricia: Te Rauparaha: A New Perspective,  pp31-32. 

2	 Ibid: pp194-95.

Keats’s poem: “Rauparaha stayed on board to dinner, 

with his wife, a tall Meg Merrilies-like woman, who 

had a bushy head of hair, frizzled out to the height of six 

inches all round, and a masculine voice and appetite. 

She is the daughter of his last wife by a former husband.”3 

The New Zealand Company surveyor John Barnicoat 

described members of Te Rauparaha’s party in Nelson in 

March 1843: “He has brought three of his wives with him ... 

the second ... is a tall stout woman of handsome features 

 if not too masculine ...”4 And the Australian artist  

G. F. Angas, who toured New Zealand in mid to late 1844, 

was also impressed, describing Kutia:

“Rauparaha’s wife is an exceedingly stout woman, and 

wears her hair, which is very stiff and wiry, combed up 

into an erect mass upon her head, about a foot in height, 

somewhat after the fashion of the Tonga islanders; which, 

combined with her size, gives her a remarkable appearance. 

She was well dressed in a flax mat of native manufacture, 

thickly ornamented with tufts of coloured wool.”5

3	 Wakefield, Edward Jerningham: Adventure in New Zealand. Vol. I, 

p125. The final verse of John Keats’s poem “Meg Merrilies” certain-

ly matches Wakefield’s observations of Kutia: Old Meg was brave 

as Margaret Queen, And tall as Amazon:  An old red blanket cloak 

she wore; A chip hat had she on. God rest her aged bones some-

where— She died full long agone!

4	 Barnicoat, John: Diary, 11 March 1843.

5	 Angas, George French: Savage Life and Scenes in Australia and 

New Zealand, p224.

MR01-PTR. Cootia, Pitt Rivers Museum.
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Te Rauparaha apparently did not bother to take 

any action”.8 

Te Rauparaha was now an old man, not long 

released from Governor Grey’s illegal kidnapping 

and incarceration, and approaching death (the 

following year). In the interests of allowing Pipi 

Kutia to continue her line, Te Rauparaha must have 

encouraged her liaison with Wallace, for under normal 

circumstances Wallace surely would have been killed 

for daring to fraternise intimately with the wife of 

such a chief. Kutia and Wallace produced a son, James 

Howard Wallace, half-brother of Wallace’s two 

children by Arapera Rongouaroa. 

Pipi Kutia gave evidence in a number of Native Land 

Court hearings into the ownership of Native Reserve 

8	 Ibid: p287.

land blocks in the Kāpiti coast districts of the North 

Island of New Zealand. On 4 April 1878, for example, 

Pipi Kutia was called as a witness at the hearing into 

the Paremata Plan No. 9 block. In support of the claims 

lodged by her son James Wallace, and other members 

of her family, and by two of the iwi to which she was 

affiliated by marriage to Te Rauparaha, Ngāti Toa and 

Ngāti Raukawa, she said, under oath: 

“I live at Otaki and Manawatu and belong to Ngatitoa. 

We cultivated on this land I was working when living with 

Rauparaha he intended it for me. I was the daughter of his 

first wife and cohabited with him. Afterwards I left him. 

Our cultivations were on this land.”9

Pipi Kutia died in 1891.

9	 Pipi Kutia: Evidence. In OMB, 4 April 1878. 

MR01-PEM. Cootia, Peabody Essex Museum.

It was Kutia who warned Te Rauparaha of an 

imminent attack on Te Atiawa by her iwi, Ngāti 

Raukawa, in October 1839; this inter-tribal skirmish at 

Kūititanga near Waikanae was witnessed by the crew 

of the Tory, who helped treat injured warriors and 

buried some of the dead.6

Pipi Kutia was, like her mother, a fighting warrior, 

and accompanied her husband on many of the tribe’s 

ventures. In March 1843, Kutia was recorded (by 

Barnicoat) as a member of the “large band” of Ngāti 

Toa, led by Te Rauparaha “with a plurality of wives, 

as his attendants”7 who crossed Cook Strait to Nelson 

to insist that the New Zealand Company abandon its 

plans to survey the Wairau district, and three months 

later she was probably present when hostilities broke 

out at Tuamarina.

In c. 1848, Kutia left Te Rauparaha and went off with 

William Ellerslie Wallace, a European in somewhat 

straitened circumstances, who had been subsisting as a 

servant in the house of Te Rauparaha’s son, Tamihana; 

Te Rauparaha and Kutia were living with Tamihana at 

the time. Patricia Burns commented, “it was a sign of 

the times that such a happening was possible, and that 

6	 Burns, P: op. cit., p204.

7	 Ibid: p234.MR01-NPM. Cootia, Nelson Provincial Museum (crop).

Table MR01-01. Whakapapa of Cootia /Pipi Kutia.
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MR01-ATL-01. Cootia, Alexander Turnbull Library.

whakapapa table MR01-01, Kutia had no offspring by 

Te Rauparaha; she had only one son, James, by William 

Wallace, and no daughters. Some have attributed 

the erroneous caption to Frederick Tuckett, but the 

handwriting does not match Tuckett’s.11 

NELSON PROVINCIAL MUSEUM (MR01-NPM)
NPM ACCESSION NO. BETT AC317 AC546

The captions “Cootia” and “Wife to Rauparaha” on 

the NPM image are extremely faint, but appear to be in 

Coates’s hand. Like the Hall copy (MR01-ATL-02), 

Kutia is looking to the right. Her complexion is pale pink-

brown; her ear pendant looks like a green stone – possibly 

pounamu. The folds in her cloak are not as pronounced as 

in other versions of her portrait.

11	 See, for example, Tuckett’s letters at the Hocken Library, Dunedin. .

SAMUEL STRONG AND HOUNSELL’S BOOKSHOP, 
NELSON, 1874
A photographic print of a Coates portrait of Pipi Kutia 

is one of a set of five produced in Bath in 1874, sent to 

Samuel Strong and displayed in Hounsell’s bookshop in 

Bridge Street, Nelson, New Zealand. The other subjects 

were Te Rauparaha (MR02), Te Rangiuira (MR10), 

Te Rangihaeata (MR11) and Pikiwara (MR50); all five 

were at the Wairau Affray in June 1843. Unfortunately, 

the whereabouts of those five prints is unknown, 

and the source of the originals from which the Bath 

photographers created the prints is also unknown. 

MR01-ATL-02. Cootia, Alexander Turnbull Library.
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Three duplicate copies by Isaac Coates are known: at 

Alexander Turnbull Library, Peabody Essex Museum and 

Nelson Provincial Museum; Alexander Turnbull Library 

also holds a portrait of Kutia attributed to R. Hall. In 

addition, a photograph of Coates’s portrait of Kutia was 

among the set of five prints from a photographic firm in 

Bath, sent to Nelson, New Zealand, in 1874. The portraits 

of Kutia are unusual in that three versions (PTR, ATL 

and PEM) show her in left profile whereas at NPM she 

is drawn in right profile. The R. Hall copy at ATL is also 

in right profile. For Coates’s other subjects for whom 

multiple copies exist, the profile orientation is usually 

consistent, although Potie (MR28) also appears in both 

left and right profiles.

PITT RIVERS MUSEUM (MR01-PTR)
PTR ACCESSION NO. 2013.6.1.A 

In the PTR portrait, Kutia is facing to the left, and is 

cloaked in what appears to be a white blanket. A grey 

drop pendant approximately 40mm long suspended from 

her left ear appears to be her only personal adornment. 

Her complexion is brown. The captions in Coates’s hand 

describe Kutia as “Rauparaha’s head Wife”, and her tribal 

affiliations as “Ngatitowa” and “Ngatiracowa” (today 

usually spelt Ngāti Toa and Ngāti Raukawa). Her name, 

“Cootia”, is in another hand, printed in elaborate letters; 

some have surmised that she may have printed her 

name herself, but the font style is unusual, and similar 

to a caption on the Pitt Rivers portrait of Te Rauparaha 

(MR02-PTR).

ALEXANDER TURNBULL LIBRARY (MR01-ATL-01)
ATL ACCESSION NO. A-286-013

The description of item A-286-013 at Alexander 

Turnbull Library attributes the portrait to Isaac Coates, 

although there are no captions in his handwriting 

anywhere on the image. The captions “Cootia” and 

“Rauparaha’s head wife” are in an identical hand, but not 

that of Coates; that same hand appears on a number of 

Coates’s portraits at ATL. There are no captions relating 

to her tribal or geographic origins. Otherwise the portrait 

is very similar to MR01-PTR, in the orientation of the 

subject, and her habiliments and personal adornment, 

although her complexion is pale olive complexion, not 

brown.

ALEXANDER TURNBULL LIBRARY (MR01-ATL-02)
ACCESSION NO. A-114-050 (R. HALL) 

The captions on the copy of Kutia by R. Hall are not in 

Coates’s handwriting style. “Cootia” is written above 

“Raparaha’s [sic] head Wife”, which is followed by an 

indecipherable doodle. Kutia is looking to the right in 

this portrait, her complexion is brown, and her cloak has 

a pink-red tinge. An ear pendant is suspended from her 

right ear by red thread.

PEABODY ESSEX MUSEUM (MR01-PEM)
PEM ACCESSION NO. BOX 95 M15128 

The PEM portrait is very similar to MR01-PTR. Kutia 

is again looking to the left. The captions “Cootia” and 

“Rauparaha’s head wife” appear to be in Coates’s hand, 

but another hand (not the foreign hand in MR01-

ATL-01) has added, immediately below the image, 

“Mother of Rangihaeata’s wife”. This entry is not correct; 

Pipi Kutia was not the mother of any of Te Rangihaeata’s 

wives; the wife of Te Rangihaeata referred to may have 

been Te Rongo who was killed in the Wairau incident 

(see MR10). A number of commentators, including G. 

F. Angas,10 have referred to Te Rongo as Te Rauparaha’s 

daughter, from which the writer of the caption on 

the PEM image may have assumed that Kutia was 

Te Rongo’s mother. The reference to “daughter” is 

probably a common generic term whereby all the 

members of a Māori tribe are regarded as the sons 

and daughters of the chief and his spouse, and in this 

sense the deceased Te Rongo was a “daughter” of Te 

Rauparaha and Pipi Kutia, but Te Rauparaha was 

not Te Rongo’s biological father, and Pipi Kutia was 

not Te Rongo’s biological mother. As shown in the 

10	 Angas, George French: op. cit, p261.

PORTRAITS OF COOTIA
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Rangihaeta 
Te Rangihaeata

the current spelling is Te Rangihaeata. 

Whakapapa tables have been presented earlier showing 

Te Rangihaeata’s descent lines from Toarangatira, 

the eponymous ancestor of Ngāti Toa (whakapapa 

table MR02-02), and his ancestry back to six of the 

canoes from Hawaiki (whakapapa table MR02-03). Te 

Rangihaeata, like his uncle Te Rauparaha, was married 

to at least four women from within his close whānau 

groups – Te Rangiuira (MR10), Te Rongopāmamao, Te 

Rangiwhiria and Tiaho – as well as at least one maunga-

a-rongo (peace-making) marriage, to Te Rangipikinga.

Te Rangiuira: The narrative regarding Te Rangiuira 

(MR10), sets out the common ancestral relationship she 

and her husband shared – they were both descended 

from a common great-great-great grandparent, 

Ngatakowaru – see whakapapa table MR10-01. Te 

Rangiuira was Te Rangihaeata’s senior wife, and they had 

one child, a son Te Kauru, who drowned at the Mokau 

River during their escape from Kāwhia to Taranaki. As 

far as the researchers are aware, there were no other 

children. 

Te Rongopāmamao: Te Rangihaeata and his wife, 

Te Rongopāmamao, who was killed at the Wairau, 

also had no children. She was a later addition to 

Te Rangihaeata’s household as they had only been 

married for about a year before her untimely death. 

Te Rongopāmamao was also a close relative of Te 

Rangihaeata; see whakapapa table MR10-02. 

Te Rangiwhiria, another wife, shared common 

ancestry with Te Rangihaeata too: two of their tūpuna 

– Toarangatira and Te Koata – were eponymous 

ancestors of their respective tribes (see whakapapa 

table MR11-01).

Te Rangihaeata and Te Rangiwhiria had a daughter, Te 

Rangitopeora (II), who married Te Hiko-o-Te Rangi, 

from whom there was no issue.1

The antecedents of Tiaho, a further wife of Te 

Rangihaeata, are not known to the researchers, but she 

had previously married Te Rangihiroa of Ngāti Toa/

Ngātiawa. She and Te Rangihaeata had a child, Puihi; 

Puihi begat Metapere who married Hawe Ropata Ngapaki 

from whom there are descendants to the present day.2

 

In 1819, Te Rangipikinga and her brother, Te Arapata 

Hiria, chief of Ngāti Apa, were captured by Te 

Rangihaeata during a raid by Ngāti Toa and others, in the 

Turakina district near Whanganui; they were taken to 

Kāwhia as prisoners. Two years later, when Ngāti Toa 

were contemplating relocating from their temporary 

refuge in Taranaki to the Kāpiti coast, Te Rauparaha, 

Te Rangihaeata and other strategists reasoned that 

formalising a peace would ease their traverse through 

Ngāti Apa domains on their way south. A marriage 

was therefore arranged between Te Rangihaeata and 

Te Rangipikinga as part of the maunga-a-rongo. The 

peace between the tribes held for about three years, but 

collapsed when Ngāti Apa joined other local tribes in an 

attack, known asWhakapaetai, to try to displace Ngāti 

Toa from Kāpiti Island. However, despite the falling out 

of the two tribes, Te Rangipikinga remained with Te 

Rangihaeata and continued to live with him on Kāpiti and 

Mana. Te Rangihaeata and Te Rangipikinga had no issue.3

1	 Carkeek, Te Waari: Email, 1 July 2018.

2	 Ibid.

3	 Ibid.

MR11-PTR. Rangihaeta, Pitt Rivers Museum.
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investigations of Company purchases did not support 

their ambitions. 

And relations between Te Rangihaeata and Te 

Rauparaha eventually became so fraught that they 

almost fell out. Te Rauparaha, without consulting Te 

Rangihaeata, gave a measure of support to European 

officials by trying to persuade Ngāti Tama and Ngāti 

Rangatahi to vacate the Hutt Valley; Te Rangihaeata 

was incensed and camped at the head of the valley 

with several hundred supporters; they only dispersed 

after Grey, backed by troops, negotiated with Ngāti 

Tama for the withdrawal of their people. Thereafter 

Te Rangihaeata built and then abandoned pā – at 

Pāuatahanui, at Horokiwi, and eventually within the 

impregnable swamps at Porou-ta-whao, south of the 

Manawatu River. 

In his declining years, Te Rangihaeata largely 

gave up his opposition to European settlement, but 

unlike many other chiefs, he steadfastly refused to 

adopt European dress. At the farewell hui to Grey in 

October 1853, Te Rangihaeata finally conceded that it 

was now the time for peace. Just over two years later 

Te Rangihaeata was dead – of pneumonia and other 

complications from measles.

MR11-ATL-03. Te Rangihaeata, (R. Hall), Alexander Turnbull Library.MR11-ATL-02. Te Rangihaeata, Alexander Turnbull Library.

MR11-ATL-01. Te Rangihaeata, Alexander Turnbull Library.

Table MR11-01. Connections of Te Rangihaeata and Te Rangiwhiria.

Aspects of Te Rangihaeata’s life have already been 

discussed: the death of his son at Mokau River in 1821; 

his visit to Nelson in March 1843 with Te Rauparaha 

and a large party of Ngāti Toa; his participation in events 

at the Wairau the following June; his skirmishing, with 

others, against European incursions onto his lands at the 

Hutt, Porirua, Kāpiti coast and elsewhere; his tribute to 

Governor Grey in October 1853.

There are gaps in the chronology not previously 

covered: his constant involvement with Ngāti Toa 

and allies in struggles against the previous residents 

of Kāpiti coast districts and his rescue of Tamairangi 

of Ngāti Ira, taken prisoner by Ngāti Mutunga c. 1824: 

Te Rangihaeata was so moved by her heart-rending 

lament in anticipation of coming death that he 

intervened to protect her and her family. Tamairangi’s 

son was the infamous Te Kēkerengū who paid with 

his life for abusing Te Rangihaeata’s generosity by 

attempting to seduce Te Rangiuira.

Te Rangihaeata became embroiled in a split within 

Ngāti Toa during the 1830s; one faction of Toa, 

including Te Rauparaha and Te Rangihaeata supported 

their Ngāti Raukawa relatives in their battles against 

their erstwhile allies, Ngātiawa – at Haowhenua 

in 1834 and Kūititanga in 1839 – whereas another 

faction of Ngāti Toa led by Te Rangihiroa and Te Hiko 

supported Ngātiawa to whom they were related. 

Another iwi, Ngāti Tama, which had previously 

made common cause with Ngāti Toa, also fell foul of 

Te Rangihaeata who ousted them from Paremata, 

north of Porirua, to Omanga-rautawhari, a.k.a. 

Komangarautawhiri, south of Titahi Bay. In retaliation, 

Ngāti Tama, led by Te Wikitoa Kaeaea, tried to capture 

Mana Island, an impertinence against Te Rangihaeata 

who gave Kaeaea the nickname Taringakuri – Dog’s 

Ears (“Can’t you hear? You must have dog’s ears!”). 

At about the time of Kūititanga, Waitohi, Te 

Rangihaeata’s mother, died and was buried on Mana 

Island. George French Angas painted the mausoleum 

which Te Rangihaeata had constructed to honour 

Waitohi. Te Rangihaeata executed the carvings himself.

Te Rangihaeata became increasingly angry as he 

realised that his signing of Deeds of Purchase with the 

New Zealand Company and the Treaty of Waitangi 

led to more and more alienations of traditional land, 

and his anger was vented not only against settlers 

moving onto those lands but also against his own Ngāti 

Raukawa relatives who had sanctioned further sales 

at Manawatu. As noted above, his confrontations 

with settlers at the Hutt and the blocking of the bridle 

path to Porirua added to the antipathy towards him; 

settlers blamed Te Rangihaeata when William Spain’s 

Te Rakahuru TutuiraMarangaiparoa

Toarangatira Parehounuku

Waikauri Kawharu

Mananaki Ngaere

Kimihia Waitohi

Werawera Parekohatu

?

Te Koata

Te Ata ?

Tahuhu ?

RakahereaRangikatukura TE RAUPARAHA
MR02

TE RANGIHAEATA
MR11

Te RangiwhiriaTe Rangitopeora I

Waitohi

Te Hiko-o-Te-RangiTe Rangitopeora II

MahurengaKiripaeahi
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MR11-ANL. Te Rangihaeata, Australian National Library (crop). 

MR11-NPM. Te Rangihaeata, Nelson Provincial Museum. 

MR11-PEM. Te Rangihaeata, Peabody Essex Museum.
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PORTRAITS OF  
TE RANGIHAEATA

The number of portraits of Te Rangihaeata by Isaac 

Coates and his copyists, and original works by other 

artists, is probably exceeded only by the images of Te 

Rauparaha. In many respects, the infamy/notoriety of 

Te Rangihaeata exceeded that of Te Rauparaha, as he was 

the executioner of the captured settlers at the Wairau. 

As well as the Coates portrait of Te Rangihaeata in the 

Pitt Rivers sketchbook, his image appears in each of 

the curated collections, with the Alexander Turnbull 

Library having a number of versions, by Coates himself, 

and by copyists of Coates’s work. In addition, ATL holds 

originals or reproductions of portraits of Te Rangihaeata, 

which are not versions of Coates’s images.

PITT RIVERS MUSEUM (MR11-PTR)
ACCESSION NO. 2013.6.6.B)

Te Rangihaeata is drawn in left profile, with a very 

ornate hairstyle: neatly combed, wavy frontal hair, 

and back hair drawn closely to his skull and tied into 

a topknot to the rear of his head. Two feathers, one a 

peacock according to eyewitnesses, protrude above his 

head. Like Pipi Kutia (MR01), Te Rauparaha (MR02) 

and Te Rangiuira (MR10), Te Rangihaeata has a swatch 

of albatross feathers suspended from his left ear. 

He is wearing a thick brown-green scarf with black, 

regularly spaced patterning, over which is draped a pale 

pinkish korowai or blanket. He has full facial moko.

There are four captions in Coates’s hand: 

“Rangihaeta”, “Kafia tribe”, “Mana” and “Rauparaha’s 

fighting General”. “Kafia tribe” has been explained 

earlier: not Te Rangihaeata’s tribal name which is 

usually Ngāti Toa but the Kāwhia district whence the 

tribe originated. “Mana” refers to Mana Island, Te 

Rangihaeata’s home a few kilometres south of Kāpiti 

Island. 

In two other hands, one presumably that of 

Frederick Tuckett, is written “The murderer of my 

companions at the Wairau”, and in another hand is 

“[Fredk Tuckett]”, identified by Jocelyne Dudding 

as that of Frederick Tuckett’s nephew, Francis Fox 

Tuckett, from whom, directly or indirectly, the 

Coates sketchbook came into the hands of Pitt Rivers 

Museum.4 Frederick Tuckett’s handwriting style does 

not match the non-Coates hand on the portraits of Pipi 

Kutia (MR01-ATL-01 and MR01-PEM), Te Rauparaha 

(MR02-ATL-02 and MR02-PEM) and Te Rangiuira 

(MR10-ATL or MR10-PEM). In other words, the 

mystery caption-writer on those portraits was not 

Frederick Tuckett; the same mysterious hand is also 

on the Peabody Essex portrait of Te Rangihaeata – see 

MR11-PEM.

ALEXANDER TURNBULL LIBRARY (MR11 ATL-01/02)
ATL ACCESSION NO. A-286-014 /A-255-017

The Alexander Turnbull Library has two original 

portraits of Te Rangihaeata, both probably by Isaac 

Coates. Both ATL portraits are very similar to the Pitt 

Rivers image. MR11-ATL-01 has no legible captions at 

all, but it appears that the name “Piki Warsa” has been 

erased. This version is attributed to Coates by ATL: it 

is painted on the same paper, and is “framed” in dark 

4	 Dudding, J: ‘An Initial Report on a Recently Identified Set of Maori 

Portraits at the Pitt Rivers Museum’, p117.
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brown on the paper edge, in exactly the same style as 

the portraits at ATL of Pipi Kutia (MR01-ATL-02), Te 

Rauparaha (MR02-ATL-02) and Te Rangiuira (MR10-

ATL-02), which have captions in the mystery non-

Coates hand. All three of these portraits are designated 

by ATL as Coates originals. Minson regards this portrait 

of Te Rangihaeata as less carefully executed about the 

face (tattoos etc) and thinks he looks younger than in 

other duplicate copies. There is no doubt about MR11-

ATL-02 being by Coates himself; it has two captions in 

Coates’s hand: “Rangihaeta” and “Rauparaha’s fighting 

General”. The cloaks in both ATL portraits are a deeper 

pink than in MR11-PTR.

ALEXANDER TURNBULL LIBRARY (MR11-ATL-03)
ATL ACCESSION NO. A-114-046

The Alexander Turnbull Library also holds a copy of 

the Coates style attributed to R. Hall. Apart from the 

peacock feather being drawn larger and more like a 

true peacock feather, and the cloak a deeper brick-

red, Hall’s portrait closely follows Coates’s depictions 

of Te Rangihaeata. The captions on Hall’s work say 

“RANGIHAETA” and “Raparaha’s fighting General and 

chief actor in the Wairau Massacre”. The handwriting 

style is not identical to that on the R. Hall images of Pipi 

Kutia (MR01-ATL-01) and Te Rauparaha (MR02-

ATL-03). The “chief actor” note probably refers to Te 

Rangihaeata’s role of executioner at Wairau. 

AUSTRALIAN NATIONAL LIBRARY(MR11-ANL)
ACCESSION NO. NK10010/3

The portrait of Te Rangihaeata at Australian National 

Library is, like four others in their collection, a 

preliminary sketch. The legible caption in Coates’s hand 

reads “Rangihaeta”, but the several flourishes beneath the 

portrait are obscure and indecipherable – may be nothing 

more significant than doodling, or the artist practising 

certain letters, particularly the capital “R”. There are 

further doodlings on the reverse of the card on which the 

sketch is drawn.

PEABODY ESSEX MUSEUM (MR11-PEM) 
ACCESSION NO. M15129 BOX 95

MR11-PEM is another duplicate by Coates, with the 

following captions in his hand: “Rangihaeta”, and 

“Rauparaha’s fighting general”. But in the same mystery 

hand as on portraits of Te Rauparaha, Pipi Kutia and 

Te Rangiuira is the longest message on any of Coates’s 

portraits: “The greatest warrior that New Zealand ever 

produced. He is the murderer of the Wyaroi having 

slain 23 of the principal citizens of Nelson with his own 

hands all intimate friends of mine. June 16th 1843”




