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BIZARRE BRAS
WORLD OF WEARABLEART

“We need more colourful and quirky things in life”
Dame Suzie Moncrieff, WOW Founder



Foreword

The Breast Cancer Research Trust’s valued partnership with World of WearableArtTM has seen 
more than $100,000 raised towards the Trust’s goal of finding a cure for breast cancer by 
2018. Every day in New Zealand two women lose their battle with breast cancer, and monies 
raised by partners like WOWTM go towards funding the outstanding, visionary research that 
will help us achieve our goal.

We are hugely grateful for WOW’s ongoing support and we are thrilled to be the recipients 
of proceeds from a book that celebrates one of the most quirky and innovative categories 
featured in the WOW Awards Show. As a previous judge of WOW, the Bizarre BraTM is one 
of my favourite sections. Bizarre Bra celebrates the female form, often in a bold, cheeky and 
irreverent way. It showcases fantasy, creativity and an abundance of imagination and it always 
looks as though the designers have had a lot of fun bringing their concepts to life.

As a designer, I know well the hours, the determination and the passion that goes into 
creating an art piece, particularly one which will be critiqued not only by a panel of judges but 
by an audience of thousands. The energy and effort it takes from start to finish to create a 
piece that you are exceptionally proud of requires a lot of perseverance, but the lessons and 
the experience to be gained are well worth it. 

I hope to look forward to many more years of WOW Awards Shows and I congratulate 
the World of WearableArt team on the 25 years of WOW Awards Shows they have brought 
to fans in New Zealand, and the rest of the world, where WOW remains the number one 
show of its kind. Thank you to the designers who have thrilled, inspired and entertained with 
the incredible Bizarre Bra designs featured in this book, and for helping to create something 
amazing again, which will benefit the many women and men in New Zealand who are affected 
by breast cancer.

Trelise Cooper, ONZM
Patron of the Breast Cancer Research TrustC
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Budgerigar Brassiere Emily Valentine Bullock, Australia.
Taxidermied budgerigars, feathers, rubber, fabric



Introduction

The Bizarre BraTM category burst onto the WOWTM Awards Show stage in 1995, with an 
explosion of kookiness and creativity, thrilling and entertaining audiences with wearable 
works of art that celebrate the breast. While bra manufacturers worldwide played it safe with 
fashionable patterns, lace and frills, Bizarre Bra designers let their imaginations run wild, 
using items such as artificial flowers, kitchen utensils, cable ties and candelabras, as well as 
macabre cockroaches, furry possums, vibrantly-coloured budgies and prickly hedgehogs to 
create their weird and wonderful pieces. 

Founder of WOW and creator of the Bizarre Bra category, Dame Suzie Moncrieff, says, 
“For me, the joy and energy of wearable art is that it enables designers to step out of the 
constraints of what society perceives to be ‘in fashion’ and to see the body as a blank 
canvas, on which they can develop any idea that appeals to them. The more provocative, 
unorthodox and original, the better!”

The Bizarre Bras featured in this book showcase how WOW designers have re-
interpreted an everyday item of women’s clothing, which, since the 19th century, has become 
an often-polarising symbol of our times and a multi-billion dollar industry. Whether women 
were burning them, padding them, decorating them with cones or pairing them with angel 
wings, the bra has had a considerable cultural and economic significance beyond its primary 
function of supporting women’s breasts. 

In the 1970s, feminist Germaine Greer was overheard explaining to her table at a formal 
college dinner that there could be no liberation for women, no matter how highly educated, 
“as long as they were required to cram their breasts into bras that were constructed like 
mini-Mt Vesuviuses, two stitched white cantilevered cones, which bore no resemblance to the 
female anatomy.” The willingly suffered discomfort of the Sixties bra, she opined vigorously, 
was a hideous symbol of female oppression.

In redesigning this uncomfortable item of women’s clothing, which is usually hidden and 
has at times been controversial, Bizarre Bra designers have chosen to showcase the bra with 
a healthy dollop of humour, as illustrated in Wendy Moyer’s Prickly Heat, described as “big, 
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succulent, barrel cacti, in full lascivious bloom, which 
may appear to be inviting but their barbs deflate any 
suggestion of comfort.” Other humorously-named 
entries that have kept WOW audiences highly 
entertained include, Over the Shoulder Boulder 
Holder by Simon Hames, A Pair of Spitfires by 
Tanya Marriott, Fancy a Nibble by Ann Skelly and 
Honeysuckle on These by Leigh Johnson.

Since 1995, nearly 400 Bizarre Bra entries have 
been selected to appear on stage at WOW Awards 
Shows, with winners hailing not only from New 
Zealand but around the world, including Australia, 
India and Mexico. The range and the quality of the 
Bizarre Bras suggest that there is no limit to the 
creativity that designers internationally can draw 
on to showcase their culture, inspirations and 
personalities. 

The Bizarre Bra section is a feature of the WOW 
Awards Show every two years, alternating with Man 
Unleashed. Designs are judged on their originality, 
creativity and innovation in a construction that 
supports and celebrates the breast. 

At WOW, we are committed to supporting New 
Zealand women with breast cancer, with 20% of 
the proceeds from the sale of this book going to the 
New Zealand Breast Cancer Research Trust, one 
of our charities of choice; a collaboration that has 
already raised considerable funds towards finding a 
much-needed cure.

prickly heat Wendy Moyer, Mexico. Fabric, plastic, paint



a
 c

h
e

s
t

 o
f 

d
r

a
w

s
 J

an
in

e 
Ta

te
, H

am
ilt

on
, N

ew
 Z

ea
la

nd
. F

ab
ric

, c
la

y,
 g

em
s,

 b
oa

rd
, p

ai
nt



a
B

RAc



a

ly
p

s
e

 N
o

w
 W

en
dy

 M
oy

er
, M

ex
ic

o.
 R

ec
yc

le
d

 c
lo

th
es

, s
ili

co
n,

 g
ou

rd
, w

ire



G
r

in
d

e
r

 B
r

a
 M

ar
k 

C
ro

ck
er

, C
hr

is
tc

hu
rc

h,
 N

ew
 Z

ea
la

nd
. 

Te
ap

ot
s,

 b
ic

yc
le

 p
ar

ts
, e

gg
 c

up
s,

 k
itc

he
n 

ut
en

si
ls

, l
ea

th
er

 b
el

ts
, f

ab
ric

, r
iv

et
s



H
o

n
e

y
s

u
c

k
le

 O
n

 T
h

e
s

e
 L

ei
gh

 J
oh

ns
on

, N
ap

ie
r, 

N
ew

 Z
ea

la
nd

. P
ap

ie
r 

m
ac

he
, f

ab
ric

, p
la

st
ic

, a
rt

ifi
ci

al
 fl

ow
er

s



K
iw

i F
r

u
it

 J
en

ny
 G

illi
es

 &
 J

oh
n 

G
illi

es
, C

hr
is

tc
hu

rc
h,

 N
ew

 Z
ea

la
nd

.
Fo

am
, p

ai
nt

ed
 c

an
va

s,
 fa

b
ric

s,
 b

ea
d

s,
 w

oo
d

en
 d

oo
r 

kn
ob

s



K
iw

i F
r

u
it

 u
nf

ol
de

d



Ja
n

ta
r

 M
a

n
ta

r
 K

ha
di

m
ul

 Is
la

m
, I

nd
ia

. I
ro

n,
 p

la
st

ic
, r

efl
ec

tiv
e 

sh
ee

ts



b
e

t
t

y
 b

o
ta

n
ic

a
 M

eg
an

 B
ow

er
s-

Ve
tte

, W
ha

ng
ar

ei
, N

ew
 Z

ea
la

nd
. P

ho
to

gr
ap

hs
, p

ol
ym

er
, r

es
in



m
is

s
 m

u
ff

e
t

 B
ik

ra
m

jit
 B

ho
w

m
ic

k 
& 

Sa
ng

ee
ta

 P
at

ra
, I

nd
ia

. S
ta

in
le

ss
 s

te
el


